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O NMPOEKTE

PaboTa Beflacb B paMKax Ky/bTyPHbIX MeponpuUaTmni,
CBA3aHHbIX C COMMaLLUeHUAMM O COTPYAHMYECTBE
Mexay HallMMKy y4ebHbIMU 3aBefeHNaAMM.

[Nepen y4aCcTHMKaMKM MNPOeKTa CTaBU1acb 3ada4a
BbIACHWTb, OTKYyOa YeprnakT BOOXHOBEHNE
coBpeMeHHOe NCKYCCTBO M MHHOBaALLM,; CBA3aHO
T npownioe n 6y}:|,yLuee B COBpeMeHHbIX
npomsBegeHMAX MCKYyCCTBa, Cbl/lﬂ bMaX, TeaTpalibHbIX
MOCTaHOBKAaX, YTO Takoe MogepH, NocTtMoaepH m
MeTaMoOepH, NPeKpPaTUT I MCKYCCTBO UMTUPOBATb
npomsBeneHMd NMPoLoro.

MpoeKT 6bin MOCBALLEH YTTYBNEHHOMY U3YyUeHUIo
TEMbl Ha aHIMTMMNCKOM a3blke. Pe3ynsTaToM npoekTa
CTanu TBopYecKkme paboTbl ero y4aCTHUKOB:

MUXLL npu PAX 1 NaTU LWKOMN-NapTHEPOB: NTMLLEN
Jlone pa Bera r. Magpwug, IcmaHug; nmuen nm.
MwukenaHmxeno lNyreHxemm r.Beneumnq, Ntanug;
nuen nm. CabatuHu-MenHa, r. CanepHo, Utanus;
nmuen nMm. Huo Poccun r.Pum, Ntanua; nuuen nm.
MbeTpo CenbBaTuKOo, I. MNagys.

CTpaTermyeckas Liefb NpoekKTa HarnpaBneHa Ha
YKpenneHmne 1 pa3BmuTrEe B3aMMOOTHOLLEHWI C
KoNeramMmm n ydeHnkamMm 13 3apyobexkbs B cohepe

M306pa3mnTENbHOIO MCKYCCTBA W U3ydeHUs
AHITIMINCKOrO A3bIKa, @ TaKXXe MapTHEPCTBA Mo
MPOABUMKEHUIO MHULIMATUB CO CTOPOHbI Mefaroros v
y4yeHunkoB MLUXLL npu PAX 1 y4eHMKOB 1 Nefaroros
n3 Ntanmum n MicnaHunu.

YYacTHUKM Benu paboTy Haf MPOEeKTOM C CeHTAbpSA
rno Maw 2021-2022 y4yebHoro rofa: nsy4danm UCTOPUIO
MCKYCCTB 2MOXM, y4acTBOBaIM B KOHGEepeHLMAax

Mo TeMaM Ha aHMMUMNCKOM A3bike. OCOBeHHOo
3aMOMHWNUCH pebaTam paboTbl Ha TeMy «Mund

O 30/10TOM BeKe», «3aKOHYUM TN Mbl KOIAa-To
LUTUPOBATb NpoLuioe» 1 «fepon-aHTUrepom».

Mccnepya Takme crioykHble MeTanpeaMeTHble TeMb
pebaTa-y4acTHUKK MONYyUMNIN TPOMHOM yYebHbIM
3ddeKT: yNyyLMImM 3HaHME aHIMMIMCKOro a3bIKa,
mccnenoBanm rnyo6okyo GUnocodekyto Temy,
COo34anun KpeaTUBHbIe XyO0oXKeCTBeHHble paboThl.

AoMUHUCTPpaumna MUXL npu PAX BblpakaeT
6narofapHoOCTb OpraHM3aTopaM NpoekTa:

» anpekTopy MUXLL npwn PAX Iy6aHoBy OMUTPUIO
Bauecnasosuuy,

* 3aMecTuTento aonpektopa benvkoBy AHTOHY
BuTtanbesuuy,

* MPOEKTHOMY YMpaBAatoLEeMY MO CBA3AM C
napTHépamm PaboTtaeBow Jlunmm CadaeBHe.,

* pykoBoautento npoekta MLXLL, kypaTtopy



NMHIBUCTUYECKOro HampaBieHma JlekoMLeBom
HaTanbe HmkKonaeBHe,,

+ KypaTopy apT-HanpasneHus PolHAWHY HyKkonato
AnekceeBunyy,

- KypaTopy apT-HanpaBneHna CobunHckom Hagexkae
NropeBHe,

+ KypaTopy NMHrea-HanpaeneHmsa Kynapesom
BepoHunke BaneHTUHOBHE,

+ KypaTopy-uckycctesoseny KnmmeHko Mapum
OMunTpreBHe.

A TaK e Konneram mns Ntanmum, Kotopble 4O KOHLA
npoekKTa NoaaePXMBanm TAry pebaTt K 3HaHMAM.
BblparkaeM 6narogapHocCTb Koaneram ms Utanmum:
npodeccopy EkaTtepmHe 3aBanosow, CaHgpe
BepTtoyyo n AHHeMapumm Po3unH, kypaTopaMm-
XYOOXHWKaM, Jlynse ATTapam - yHUTesto UCToOpUn
MCKyccTBa, bapbape by3nHapo - yumTento
aHIMMNCKOro A3blka, Kapne Kanennato -
KOOPAMHATOPY MeXOyHapOoaHbIX MpoeKToB, daHune
OunHane - KoopaMHaATOPY PYCCKOro NpoekKTa.

IV MexxayHapOoHbIN NMPOEKT BHEC 3HaYMUTEbHbIN
BK/ag B pasBUTUE MEXOYHAPOAHbIX OTHOLLEHWM
HaLLMX y4eOHbIX 3aBeAeHUNIN, B MEXKKY/TBTYPHbIN
06MeH 1 B MOTUBALMIO HALLMX CTYLEHTOB B Takoe
CNoXHoe Ana y4ébbl Bpems.

doTo BbiCTaBKW: Bnagumump PantmaH
BepcTka n am3amH kaTanora: AHa Aranoga




ABOUT THE PROJECT

The cooperation agreement between schools
participants of Italy, Spain and Russia has made the
work on the 4th International Project possible this
year. The students were trying to figure for themselves
where the modern Art took its ideas, whether the

past and the future is connected in Art, what films,
books, paintings and music portray the changes in

Art world, what Modernism, Postmodernism and
Metamodernism are, whether we ever stop quating
the Past.

The Project integrated English as a second language,
History of Art and Art itself. The school participants
included: Moscow Central Art School, Lope de Vega
Madrid, Liceo Artistico Michaelangelo Gugenheim
Venice, Liceo Artistico Sabatini-Menna Salerno, Liceo
Artistico Enzo Rossi Rome, Liceo Artistico Pietro
Selvatico Padova.

In such hard times we insist that Art and Artistic
education for children and young people endure, no
matter what. Starting September 2021 and finishing
May 2022 our students researched the topic in english
and simultaneously worked on their artistic projects,
models, digital art, sculptures, linocuts and paintings.
The most challenging discussions were on the Myth

of the Golden Age, Hero-Antihero and Whether

we ever stop quoting the past. Such perplexed
metasubject research enabled the students to improve
their knowledge of english, of the Art history and
encouraged creativity in making their own project
works.

Many thanks to Liceo Artistico Pietro Selvatico Padova
which remained the participant till the end of the
project.

Thanks to prof. Sandra Bertocco, prof. Rosin
Annamaria(Art teachers)

Luisa Attardi (History of Art),

Barbara Businaro (English),

Carla Cappellato (coordinator for all the foreign
projects)

and Danila Dinale (coordinator for the Russian Project).
Many thanks to prof. Ekaterina Zavalova from Venice.
Many thanks to the organizers:

Liliya Rabotyaeva, project manager

Lekomtseva Natalie, organiser, linguistic curator,
language teacher, format idea

Ryndin Nikolay, Art curator, Art teacher

Sofinskaya Nadine, Art curator, Art history expert, Art
teacher

Klimenko Maria, Art history expert, topic content
Kupareva Veronika, language teacher

Anton Belikov, topic idea

Photos: Raitman Vladimir

Design and layout: Agapova Ana






POXKOBA KCEHUA

«KU3Hb - CMepTb»

OepeBo, KapToH, byMara, akpui, ¢oTo, cyxoLseT 2022,
60/70

«4eToBeK, AKO TPaBa AHME ero, KO LIBET CeMbHbIN, Tako
OLBETET, AKO AyX NPoiae B HEM, U He BYOET, 1 He Mo3HaeT
KTOMY MecCTa CBOero.»

rnoYemMy OT OHMX BYKETOB Mbl MOXEM YMUMNTLCA M 3arM1aKaTh,
a Opyrve Bbi3blBaOT 6PE3rMBOCTb 1 CTPaxX TIeHa? BO3MOXKHO
MOTOMY, UTO JIOAM, MbITadACh YNoaobmuTbca TBOPLLY, YacTo
CO3[at0T HEYTO UCKYCCTBEHHOE U basbLUMBOE. 3aCOXLLINM
LUBETOK MOMET BbI3BaTb MaMATb O MPOLUEALLEN YKN3HW Boree
rNy6OKYIO YeM UCKYCCTBEHHbIN. NOAM BCeraa MbiTatoTcs
MOMECTUTb HEMOBTOPUMYIO YKM3Hb B MOHATHYHO, 6POCKYIO,
MopPOW OCAEMUTENBHO APKYIO GOPMY. HO CTOUT SV MbITaTbCS,
€C/N KpacKBee YeM yxKe eCTb He MoMyumnTca?...

YKU3Hb YenoBeKa- He CBUOETENbCTBO, @ MbICU, APKME MOMEHTbI
1 NEPEXXMBAHUS B Pa3Hble MOMEHTbI YKU3HW.

ROZHKOVA KSENIA

«live - dead»

wood, cardboard, paper, acrylic, photos,
dry flowers, 2022, 60/70

why do some flowers make us smile, while others remind

us of death? it is because we try to be the creator and make
artificial objects. a dry flower conveys a deeper meaning of
life than an artificial flower through the memories of the
past. we always try to place the incomprehensible human
life into a simple bright shape. is it worth trying, given that
there is no better than it already is? the life of a human is
not a certificate of life or death. it is thoughts and bright
moments; it is various sensations of various moments of life.
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KYKYKUHA BAJTEPUYA

nepenBuKHada TpaHchopMmpyemad
ranepes ¢oTopaboT «BXOL4-BbIXoO»

KapToH, akpun, doTorpadum, 2022, 32/65/25

KOPOBKa - 9TO Hal MPUBbIYHbBIN 3aMKHYTbI MUP. TaBMUYKM
BXOLOB U BbIXOLOB HMKYOA He BeOyT, 3TO U/IT03MK. BOMPOC
B TOM, CMOXKeLlllb /1M Tbl HAMTK YTO-TO 3@ STUMMK TabnnuKamu,
CBOW BbIXOL, UMW BXOA? MOMYYMTCA N1y Tebs BbINTM 3a
npenenbl KOPO6KMN?

KUKUKINA VALERIA

mobile transformable gallery of
thematic photographs «entrance-exit»

cardboard, acrylic, photos, 2022, 32/65/25

the box is our usual closed world. signs of entrances and
exits lead nowhere, these are illusions. the question is,

can you find something behind these signs, your exit or
entrance or is it the way to nowhere? will you be able to go
beyond the box? think outside the box.

@ Het npoxopga

No Exit






OPJTIOBA KAMUJINIA

«3Be3pa»

MPOBOJIOKA, HUTKW, TKaHb, Omnoa, Metann, 2022,
40/24/10,5

«KaYKOblM M3 Hac - 3Be3a, 0COO6eHHasa. Mbl MOXEM CUATD,
HO, KaK Bbl 3HaeTe, YeM 6onblie CBeTa, TeM BonbLUe TeHb.
CYACTNIUBDI NN Mbl KaXXO bl pas, OTTOro YTo Mbl 3B€34bl? @
MOXET Mbl MNEHHWKN? KOCMOC MOMOH 3BE3[, HO HMKOoraa

nofobHbIX ApYr ApYry He ByneT».

ORLOVA KAMILLA

«star»
wire, thread, fabric, diode, metal, 2022, 40/24/10,5

each of us is a star, a special one. we can shine, but the

more light there is, the more shadows there are. are we

happy to realise our stardom? or are we the captives of it?

12 the universe is full of stars but no star is equal.




KOPOENJIA ANTECCUH, 18 neT

«COH NaHTepPbI»
2022

pa60Ta OCHOBaHa Ha TeMe «MeUYTbl O 6y£l,yLLl,eM>>, KOTOpble
CYLLEeCTBYIOT B NaHTepe. CMMBOJIe 3Bepd N KOLLMapa.

PO3bl B Tesie NaHTepPbl CUMBONTU3NPYIOT MepepoxxgeHne U
6eCKOHel<IHyIO CTPacCTb K XXN3HN, 6ypHo TeKyLyto Nno BeHaM
B HarnpaBneHMK npoupeTatoLllero 6y,uyu_|,ero.

ALESSIA CORDELLA, 18 y.o.

«the dream of panther»
2022

the representation of the work of art in digital and based on
the theme of dreams and the future, that propagates in the
mind of the panther symbol of the nightmare and bestial of
wild nature; but in the body of the animal the essence of the
read rose symbol of rebirth and eternal passion, flows through
his body and veins, popping out and giving a direction
towards the prosperous future.

13



YEKAHOBA BEPOHUKA

«BaBUJIOHCKada 6aluHa»
OVOXKUTaA apT, MeHoKapToH, 2022, 70/60

MCTOPUA UCKYCCTB (M MCKYCCTBO B LIE/TIOM) MpeacTaBngeTca
MHOIO Kak BaBMOHCKadA GallHA, CTPOALLAACA Ye10BEYECTBOM
Ha MPOTAKEHMIU BEKOB, MOe KaXKAbl CeayoLLMIN YPOBEHD -
CBOS 2M0Xa, OTPAXKEHUE BPEMEHW. OAHAKO CMOTMyT U NIoAM
MPOAOMKUTL CBOW MYTb K HEAOCTVXKMMOMY, CITOTUTHCA
HECMOTPS HWM Ha YTO U MOCTPOUTL CenyoLMn YPOBEHL?

AW TPAHET anoKanmncmc? U He MPom3oMnaeT N Tak, YTo
oAU CaMU CTaHyT BUHOM rmbenu CBoero TBOpeHms 13-3a
COBCTBEHHbIX Pa3HOMMacKiM U HECMOCOBHOCTU COXPaHUTb TO,
YTO yrKe nmMmeeTca?

CHEKANOVA VERONIKA

«babel tower»
digital art, foam cardboard, 2022, 70/60

the history of art (art on the whole) is pictures like the

babel tower, being built for centuries, where each level is a

certain epoch, a reflection of the time. however, can people
continue striving for the unreachable, cooperate no matter

what and build yet another level?

will there be an apocalypse? can it happen that people
themselves will cause their creation’s demise because of

their misunderstanding and inability to safe what they

14 already have?
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MAPTUHA ®UOPJ, 18 net

MNPUHT 40/40, 2022. LLIKOMa NeTPO CelbBaTUKO.
npenopasaTeny: Npodeccop caHapa 6epToUyo,
npodeccop Po3mMH aHHaMapua

A pasMbllWIaia Ha TeMy “3aBTpaka Ha TpaBe” 3ayapaa MaHe.
repou WepeBpa BCTaBeHbl B HE6OMbLLOE MPOCTPaHCTBO,
roxoykee Ha anuo dabepyke. BCA KOMMO3ULMA BbIMOHEHa
YepPHbIMU U 30/10TbIMU YEPHUNAMK, KOTOPbIE CTEKAIOT U
HaBOAHAIOT BCe MPOCTPAHCTBO. § MOomMblTaslaCb PacKpbITb
LBOWHOE 3HauYeHMe cMMBoa 60raTcTBa - YXaaHOCTU Ntoael.

MARTINA FIORE, 18 y.o.

size of a printed version 40x40 cm, 2022. name of
school (official) pietro selvatico art school. name of the
teacher: prof. bertocco sandra, prof. rosin annamaria

i reworked edouard manet’s “breakfast on the grass” by

inserting the drawing of the subjects of the work within a

space that recalls fabergé i made the entire composition

using ink and gold aves, the latter almost submerging and
flooding the space. actually, the aim is to combine gold

with a symbol of richness with a double meaning: wealth

16 but also man’s greed.




AMBPA 3AHHOHM, 19 net

«OANTTUKO»

50/50, 2022. LWKoMa NeTpo CefbBaTUKO.
npenopasaTeny: Npodeccop caHapa 6epToUyo,
npodeccop Po3nMH aHHaMapwa

B MOEM KOJIIaXke UCMOoMb30BaHbl PaboTbl ManibkoMa
NMenke. OCHOBHaA MAes - MOPa3MbILWNATL Had TeM, KaKOW
CcKaHOan B CBoe BpeMd Bbi3Basna paboTa MaHe “3aBTpak

Ha Tpage”. B TO BpeMs HaroTa cymMTanach Mo30pHOW, a g
CUMTalo, YTO B HAroTe Halla CyLIHOCTb M OHa He JOMKHa Hac
nyraTb. 4 co3fana 6yMaykHyo BepCUIO pa3MblLLIeHNM Ha
TeMy paboTbl MaHe U rMaBHOM reporHK ero WweneBpa: Ha
oToM paboTe ee ABHO O6BUHAIOT B HaroTe.

AMBRA ZANNONI, 19 y.o.

«dittico»

50/50, 2022. name of school (official) pietro selvatico
art school. name of the teacher:
prof. bertocco sandra, prof. rosin annamaria

using some paintings by malcom liepke | have made a
digital collage. the basic idea was to reflect on the scandal
caused by manet's painting, “breakfast on the grass”. at that
period, woman’s nakedness was considered a shame, but |
believe that nakedness is our essence and shouldn'’t scare
us. i have also created a version on paper that reproduces
the face of the female protagonist of manet’s work, framed
by hands that seem to accuse her.

17



FABPU3J1b BAPLLIOHMW, 18 neT
HUKOJIA TOBbBMWU, 18 net
apT-6yK «MeyTbl O MPOLU/IOM,

BOCMNOMMHaHUA o ByayLiuemM»
2022

B 3TOM apT-6yKe MpoLlioe NpeacTaBieHo B YePHbIX U
6enbIX MPUHTaX Ha NMHoNeyMe, a byayulee NpeacTaBieHo
pPUCYHKaMW, coeNaHHbIMU Ha PYKOMMCHOM MpaMope,
KOTOpble BpalLatoTca Ha AePeBAHHOM Nasiouke, KoTopas
CYMMBONM3MNPYET HacTosLLEe.

GABRIEL BARZONI, 18 y.o.
NICOLA GOBBI, 18 y.o.

art book «the dreams of the past,
the memories of the future»
2022

in this art book you can see the past represented by black
and while prints (linoleum) and and future represented by
drawings made on self made marble paper that are moving
around a thin wooden stick which symbolises the present.
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AJIUCA ®ABAPETTO, 17 net
®PAHYECKA BETTENNO, 17 neT
Nnydua OE BEW, 17 net

«KOJ1eco BpeMeHMU»
68,8/35,6, 2022

KHUIa XyOoXHMKa 6blfna co3gaHa nyTeM CKaablBaHUA
TaKKM Croco6oM, YTO6bl OTPa3UTb PasHble CLEHbI

13 onepbl. paboTa NpeacTaBnaeT cob6oi Koneco

BPEMEHMU, B KOTOPOM MOCTOAHHO MOBTOPSETCH OAHO U

TO YKe: HaUMHaeTCs C ABYX PYK, ONTMLETBOPSIOLLNX CBA3b
MpoLioro v Gyayliero, mocne aToro Mbl BUAMM, Kak BpeMs
OTpaXkaeT Hally HAaCTOSALLYIO XXM3Hb, XapaKTepmnsyeT Hac.

ALICE FAVARETTO, 17 y.o.
FRANCESCA BETTELLO, 17 y.o.
LUCIA DE VEI, 17 y.o.

«time loop»
68,8/35,6, 2022

an artist’'s book was created which was subsequently folded
in such a way as to depict the various scenic passages of

the opera. what has been composed represents a particular
wheel of time that repeats itself continuously: starting with
two hands, one placed on top of the other as the union
between the past and the future, afterwards we can see how
the clock of time is revieling what we are living in the present
today, what we feel closer to us and that characterizes us.
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9MMA TACCO, 19 net

«3aBTpaK Ha TpaBe»

20/30, 2022. Wwkona MeTpo CcenbBaTMKO
npenofasateny: Nnpodeccop caHapa 6epToyddo,
npodeccop Po3nH aHHaMapwa

MO{A Baphaung Ha TeMY «3aBTpPakKa Ha TpaBe» 3lyapa MaHe
Oblfa BOOXHOBMNEHA 3KCTAaTUUYECKUM 4yBCTBOM, KOTOpPOEe
MNCMNbITbIBaeT XyOOXXHUMK B NMpouecce co3faHng pa6OTbI.
MNCKYCCTBO paayeT MeH4d, AeriaeT MeHd cyacTnMBOM vepes
ouwyuleHmne LeoCTHOCTU. B JIMHOIpaBlope, KOTOPYHO A
co3fana, C])VII'ypKl/I repoeB KapTUHbI MaHe - XXeHLNHbI
MOKPbITble Byaslblo, KOTOPad cBobOOHO pa3neTaeTcd B
CroppealnnMcTn4HOM, HO eCTeCTBEHHOM MPOCTPaHCTBE.

EMMA TASSO, 19 y.o.

«breakfast on the grass»

20/30,2022. name of school (official) pietro selvatico
art school. name of the teacher:
prof. bertocco sandra, prof. rosin annamaria

for my variation of «breakfast on the grass» by manet, i was
inspired by the ecstatic sensation felt by artists during their
creative process.

art gives me happiness and joy and it's a way to complete
myself.

in the linocut i have made, the figures in manet'’s painting
become women covered by veils that are suspended free in
an irrealistic but natural space.
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AINbBU3E 3YPNNAHOMW, 18 neT

apT-6yK «<BOCNOMUHAHMSA O byayLieM»
15/15, 2022

Kakue 6yayT BOCMIOMKMHaHMS 0 ByayLemM? B 9TOM apT-Oyke

Mbl HaXOAMM CUMBOJSIbl €XKEOHEBHOM XM3HW, MPOCTbIE BELLM,
KOTOPbIE XPaHWIUCh B AHTape BEKaMU. Yy KaXKOoro CBOsi UCTOpUS,
ncTopus Mo6BM, My3blKI, OCTAHOBKBLLETOCH BPEMEHM...

ALVISE ZURLANDI, 18 y.o.

art book «smemorie del futuro»
15/15, 2022

what would be the memories of the future? in this art book
we find the signs of our daily life - simple objects conserved
for centuries inside of the ambers. each of them has its own
story. story of love, captured music, stopped time...

MUl Ca
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ABPOPA BEPTOH, 18 net

«3aBTpaK Ha TpaBe»

6 KoMUMM, 28*21.76, 2022. LLKONa NeTpo cenbBaTMKO.
npenofasateny: Nnpodeccop caHapa 6epToyddo,
npodeccop Po3nH aHHaMapwa

CKaHIa/IbHasa KapTWHa odyapda MaHa «3aBTpaK Ha TpaBe»
BOOXHOBMW/IA MEHS Ha Co3aaHMe CEPUM KOMMayke C
CcoBpeMeHHbIMW aTpMByTaMm, KoTopble 6osIbLLe MoaAXOaaT K Mor
apTy HeXenu K Wweaespy 19 Beka. B NpoLiecce A norbiTaracb
BbIPa3UTb Ty MPOHMIO, KOTOPAs XapaKTepHa MHe CaMO.

AURORA BERTON, 18 y.o.

“breakfast on the grass”

6 copies: 28 x 21,76 cm each copy. name of school
(official) pietro selvatico art school. name of the
teacher: prof. bertocco sandra, prof. rosin annamaria

to rework the notorious painting of édouard manet “breakfast
on the grass” i have created some digital photomontages and
i have, from time to time, inserted contemporary elements

in the copies of the original painting. in this way, i have made
six versions of the same picture with bizarre and unthinkable
objects in it, more suitable for pop art serigraphy than for

a late 19th century painting. through this process, i could
express the irony that characterizes my persona.
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OPAHYECKO BAHAOEPANTU

«camMypam»
2022

«f y4acTBYyIO B NpoekTe 6narogapsa npodeccopy ekaTepurHe
3aBasIOBOW. Bblpakato 6/1arofapHOCTb 33 BO3IMOXHOCTb
y4acTusa B BbICTaBKe HECMOTPS Ha CUTyaLMIO. 30ecCh §
OMKCbIBatO CBOIO PaboTy».

MHe HpaBWUTCS BOCTOUHAdA Ky/1bTypa, B OCO6EHHOCTM
caMypaun 1 UX MCTOPUS. 3TV BOMHbI KOTAA-TO NpeacTaBnanm
MMrepaTopa M KUK Mo CTPOXaNLWKWMM MpaBuiam. ceindac K

ByLwmnao (caMmypasm) oTHOLLEeHWE HeOQHO3HAYHOoe.

704U, KOTOpble [0 CUX MOP KMBYT MO CaMypPancKoOMy KOay
CMOBHO 6bl CBOBOAHbI AYXOM, OHW MCMOBEAYIOT BELLM,

B KOTOpPble BEPAT CaMu, HEMOKONebMMO, HECMOTPSA Ha
HeraTMBHOE OTHOLIEHMWe 0BLLEeCTBa. TO TaK Ke OTHOCUTCA
1 KO MHe JIMYHO: B CBOeM paboTe 4 MonbiTasca cBA3aTb
caMypaeB NPOLUOro, HacToAllero 1 GyayLlero. HasBaHme
BCeW KoMnekumm «beckoHeyHaa 61TBa caMypas».

FRANCESCO BANDERALI

«samurai»
2022

«i am participating in this project thanks to prof. ekaterina
zavalova. thank you for continuing this project despite the
unpleasant situation. i'll tell you in a few lines why i chose this
themen».

since i started to get passionate about the oriental world, i
was particularly struck by the samurai and their history. if
these warriors once represented and protected the emperor
through strict and solid rules (bushido), nowadays they are
viewed badly.

today, people who still follow this code are like a kind of free
spirits, chasing the things they believe in and believe are
right without being stopped or negatively influenced by the
judgments of modern society.

the things i have written in these last lines reflect my person
and my way of being. i wanted to connect samurai as they
were in the past by comparing them to how they are now or
how they will be in the future.

the title of this collection is «the endless battle of the samurai».
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